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ﬁ%AKAHEMmA OUIMCKE YMETHOCTM M HAYKE
ADYH

lowwToBaHe konere
Akanemmja GraMcKe YMETHOCTU 1 HayKe, Ha BaHpeaHOj cenHmum 16.08. 2010, of CBOjWX UnaHOBa Koji HACY
y cyKkoby MHTepeca Ca 0BOTOAVLIHOM MPOAYKLMIOM U Y3 HIXOBY CarnacHoCT, viveHosana je CTpy4uHn ogbop AOYH

Ca jeaHoroaUW MM MaHaaToM 3a n36op gomaher KaHanaaTa 3a 83. roviukby Harpady AMepryke GUIMCKe akademmje

OCKAP y kateropyijv “Hajoosbn syromeTpaxkHu urpaHu ¢uam Ha ctpaHom jesuky”y 2010.1oa. .

Mpema Mpasuarma Amepuruke GruamcKe akafemuje KaHauaosaHy Gniam Mopa 61T NPOAYyKUMOHO
33BPLLUEH M KOMepLnjaiHO NPMKasaH y 6nockonckoj Mmpexu Cpbuje 7 faHa y KOHTUHYMTETY, y nepriofly
on 1.0kTo6pa 2009. roauHe ao 30. centembpa 2010. roguHe. Takohe, KOMNIETaH gocmje o 113abpaHoOM
dunmMy mopa f1a byae A0CTaBbeH AMePHYKOj akademmjn 3akbyuHo ca 01, okTo6pom 2010. go 174y JI.A.

Ckpehemo Bam naxrby Aa AOYH mopa nocnatu KomnnetaH gocuje o u3abpaHom ounmy (IXJ1 o Tpowwky
NPOAYLEHTa) HajkacHMje 28. centembpa, Aa 61 cTurao Ha Bpeme y CALL.

U3ys3eiiHo, 3a husm Koju he bulliu 6uockolcku UpUKa3aH y KoHIWUHyulielty y Uepuogy og 23. - 30. celiitiembpa 2010. GpogyueHll je gyxaH
ga y3 Upujasy unma dpunoxu u Koiiujy yiosopa ca lipukasusayem kako 6u ce Upujasa cMatipana 8anugHoM.

CtipukHo ce Upugpxasajyhu lpasuna Amepudke gunmcke akagemuje, Citipy4rHu ogbop uma obase3sy u ognawherse ga HAKHaGgHoO
usspwu tiposepy ga u je u3abparu gunm, Gpema UpunoxeHoM yiosopy, KoMepyujanHo UpukasaH y 6uockolickoj mpexu Cpbuje 7 gaHa y
KOHLUUHyueddy go 30. cetitiembpa 2010. 20gure. Ocum ol gocuje u3abpaHoi (uma mopa ga cagpxu U OPUTUHATHU UCeYAK U3 gHeB8HUX
HOBUHA KOjuM Ce yobuYajeHo Hajas/byje BUOCKOUCKO UpUKA3UBara QuUAMA.

3abpanm dunm koju ao 30. centembpa y NoHoh He ncmyHM CBe 3axTeBaHe ycnose hie 6uTH cycneHpoBaH, a
kaHamaar 3a 2010. roaury 6uhe dunm Koju je 3ay3eo Apyro mecto no 6pojy rnacosa. Y cyuajy Aa je npujasa 3a
KaHAWMA0BaHM GUAM KOjI HIje CTIYHIO YCNOB NpYika3veatba Beh nocnara, brihe HakHaaHO noByueHa, Aok he
NPoAyLEHT GUAMA Koji Ce Orpeluno o NPasiAna, CHOCUTI CBY MaTepijanHy 1 MOpanHy OAroBOPHOCT.

Ouekyjemo aa heTe ce y NOTNYHOCTV NPVAPXABATV HaBEAEHX NPaBIAa, He Yrpoxasajyhi H1 CBOJ, HW UHTEpEC
[IPYrvX NPOAYLEHaTa, Kao HU Yriefl Apxase unju ce Guam KaHanayje.

NMPWJABJbUBAE OUIMOBA
MpujaBa ce BPLIM NOMy+-aBatbeM MpUNoxeHor obpacua op. 3.
Mpwjasa Mopa cThn HajkacHuje ao 05. 09. 2010. y AOYH, Ha agpecy JyrocnoseHcke kuHoTeke, beorpag, Kococka 11.
Ha ocHoBy npucturnnx npvjasa ruhe Hanpas/beH pacnopes Nprkasvsakba Gramosa CrpyyHom ogdopy y
nepuopy of 13.- 25. centembpa. [poayueHT he buTi 0baBeluTeH 0 pacropefy v 0baBe3aH je fa KONujy NpujasbeHor
dunma focTasn AKagemuju faH Npe NpyKasnBarba, Ha aapecy JyrocnoseHcKe kiHoTeke, beorpap, Kocoscka 11.
Mpema HoBMM ycnosuma AMepiyke akademuje, CTpyurin ogbop AOYH ouerbreahe camo dpunmose Koju Gyay
[OCTaB/bEHW Ha TEXHMYKM MCNPaBHO] GraAMCKO]j konuju (35 nan 70 Mm). Konuje Ha IBL Hehe 6uTth ouerbnBaHe.

Hauomere:

Y 080j hasu Huje iolipe6HO ga ce y3 hopmynap 6p 3 gociliasiajy: koluja ca (WULN0BUMA HA eHINecKoM, CUHoTCUC guama, Gogayu o
peguiliervy, peknamHu goliocu u gpyia lpalieha gokymeHla, koja ce GoMurby y Upasunuma AMepuyke akagemuje U koja he 6ulliu HaKHagHo
Komneliupara 3a unm Koju yge usabpat.

Ckpehemo Oaxrby Tpogyuertuma ga bnaiospemero go 28. celittiembpa 2010. u3page Konwjy WullinoeaHy Ha UcipasHoOM eHis. je3uky
(Accurate English subtitles are required) kaxo He 6u gowsu y culliyayujy ga 3601 tex. paznoia ¢unm 6yge guckeanugukosan.

3a cee KoHcyntiayuje moxellie ce obpatuuitiu Mupky beokoguhy 063/346501.

3alucHuUKe ca caux pagHux cegHuya, ussewliaj o Inacatrby, kosepat ca TottuCaHuM Inacaykum AUCtiunumMa u 0gryky o HOMUHaYuju
Upegcegasajyhu Ctipy4Hol ogbopa Upegaje ADYH PC pagu cliposohera gare Upoyegype HOMUHOBARA U pXUBUPAtb.

3a AOYH

Mpwnor:

Konwja obpacuia 6p. 3 (eantabuntn.PDF)
V13807 13 Mpasuna Avepndke akagemuje
M3s0p 13 Mpasnniika AOYH PC Mupko beokosuh, npep. MNpenceaHuwITBa
[locTaBmeHo:

YnaHosuma CTpyuHor ofbopa AOYH

CBMM aKTyenHWM NpoyLeHTMa (crvcak Ouam. LieHTap)

JaBHUM rnacunvma
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3BOJ 13 nocebHmx npasina AMEPUYKE AKABEMUJE OVIMCKE YMETHOCTM A HAYKA
33 Haj6ormu gyromeTpaxHu urpaHn Guam Ha CTpaHoM je3nKy

1.

[la je Guam NpBK NyT CTaB/bEH Y NPOMET Y 3emrbk nopekna uamehy 1. oktobpa 2009. 1 30. centembpa
2010. roguHe v Aa je NPBM NYT jaBHO NpWKa3aH HajMatbe 7 laHa Yy KOHTUHYMTETY y KomepLujanHum
6rockonmma, 33 pauyH npou3eohaya v npuKasyeaya.

Ounm mopa buTY ornaluaBaH 1 NPUKa3sMBaH y 33XTeBaHOM TPajatby Ha HauvH Koju ce cmaTpa
HOPMaJTHUM 1 Yyo6u4ajeHnM Yy KuHematorpadujm.

Mpe 61oCKoNCKOr KOMEPUMjANHOT NPMKa3nBarba UM He CMe OWTH HU1 Y KOM BUAY MPUKa3aH Ha
TeNeBu3njn NN UHTEPHETY.

(TBapanauky TaneHTv 3emibe Nopekna Mopajy umatu BehnHcko yuewwhie y dunmy.

[vjanor Mopa fa byfie NPeTeXHO Ha je3UKY UK je3ULMMa KOju HNCY eHTNeCKN.

Konuja Koja ce ocTaB/ba AMepIUKoj akaieMuj Mopa GUTK MAeHTYHA KOMWjW KOja je NpKKasaHa Y
Aomahoj B1OCKONCKO] AUCTPOYLjL.

[pxase unjut dunm yhe y ykm n3bop fyxHe cy aa 0besdbee Apyry KONWjy ca eHrNeCK M TUTIOM 1
[0CTaBe AMepnukoj akagemujn 1o 20. jaHyapa 2011.

Camo ¢unm Koj AMepuuKa akagemuja HommHyje 3a Ockapa CTvue NPaso fja TO 03HaUM Ha PEKNaMHYM
marepwjanvma.

[Jlomahv ¢ram y Kome BOMUHMPA EHFNECKN MOXeE 3 Ce NPUjaBM Y OCTanVM KaTeropujama

nof YCI0BOM f1a VIMa 7 AaHa KOMepLWjanHor NprkasnBarba y brockonuma y okpyry Jloc Auhenec

y nepviody of 01. jaHyapa o 31. aeuembpa 2010.

13BOL W3 TPABMTHKA AOYH

1.

CTpyyHr oabop viva Hajmarbe 11 unaHosa.

Mpe nouetka cepgHne CTpyyHor onbopa yTephyje ce, Ha OCHOBY NpUjaB/ibeHUX GUAMOBA, A3 NN Ce HeKW
0/ M3abpaHuX YnaHoBa Hanasw y Cykoby MHTepeca.

KBOpyM 33 MyHONPaBHO OfpaBatbe CeHMLIE U JOHOWEHE OANYKA Y/HE Hajmatbe aBe TpehinHe
MMeHoBaHYX unaHosa Opbopa.

CTpyyru ofbop, Ha NoueTky CBOje cedHviLie, bupa npeacepaBajyher u 3anucHuuapa v opehyje
papHy rpyny 3a npebpojaBatbe racosa.

UnaHoeu Onbopa yno3Hajy ce ca lNocebHum npasunuma Avepruke akademuje 1 MpasunHnkom AQYH.
HakoH ouerbrBarba NpujaBibeHnx GUIMOBA FNacakby NPeTXoAM pacnpasa O GUAMOBYIMS, Y KOjoj ce
[IVICKYTYje O CBVM aCNEKTVIMA Ho/XOBOI KBANIUTETA U M3HOCY HEOMXOfHA CTPYYHA apryMeHTaumja.
[nacajy NCKIbYUNBO NPUCYTHU UNaHOBY KOjU Cy YUeCTBOBANM Y PAaCNpaBy O KBANNTETY GUAMOBA.
lmacarbe je TajHO, NyTeM NOTNMCAHOT Macaukor AncTuha.

UnaH Opnbopa Hema NpaBo Aa ce Y3APXKMN Of] Iacarba.

PanHa rpyna cacTaB/ba M3BELUTaj O rMacatby, Ca NofaLuMa o Opojy YUECHKa, MCNPaBHOCTY [1aCauKmX
nvctrha v 6pojy racosa 3a Gpunamose.

APYTV KPYT TNACAHA HA UCTOJ CEQHULIN:

- 3KO je pe3ynTaT HepelleH (raca ce camo o GUIMOoBUMA Ca UCTUM 6pojem r1acosa).

- 3KO MOCTOje MPOMNYCTU Y FNacawby, Y [pYrom Kpyry ofnyudyjy UnaHoBy jaBHO.

. HOBA CEAHWMLLA (voxe y nctom nary) CE Of|PXaBa ako je Pe3ynTaT v fasbe HepeLUeH.

AKO 1 HaKoH HOBE pacrnpase 1 rMacarba Hema ognyke, On6op Bpaha MaHzaT,
a Akanemmja nmeHyje Hou CTpyuHu o6op.

.Y Cnyyajy Cymrbe Y perynapHoCT NOCTYMKa racarba, HAKOH OKOHUAHOT MOCTYNKa 1360pa NPOAYLEHT

OouerbnBaHor d)VIJ'IMa MMa npaBo yBUAaA y rnacayke ncTuhe.



rrE ACADEMY

OF MOTION PICTURE ARTS AND SCIENCES

83rd ACADEMY AWARDS
RULE FOURTEEN

SPECIAL RULES FOR THE
BEST FOREIGN LANGUAGE FILM AWARD

DEFINITION

A foreign language film is defined as a feature-length motion picture produced outside the United States
of America with a predominantly non-English dialogue track.

A.

ELIGIBILITY

The motion picture must be first released in the country submitting it no earlier than October 1, 2009,
and no later than September 30, 2010, and be first publicly exhibited for at least seven consecutive
days in a commercial motion picture theater for the profit of the producer and exhibitor. It must be
exhibited by means of 35mm or 70mm film or in a 24- or 48- frame progressive scan Digital Cinema
format with a minimum projector resolution of 2048 by 1080 pixels, source image format conforming
to SMPTE 428-1-2006 D-Cinema Distribution Master - Image Characteristics; image compression (if
used) conforming to ISO/IEC 15444-1 (JPEG 2000), and image and sound file formats suitable for
exhibition in commercial Digital Cinema sites. (See enclosed Digital Qualification and
Submission Notes.)

The audio in a typical Digital Cinema Package (DCP) is 5.1 channels of discrete audio and that is the
preferred audio configuration. The minimum for a non-mono configuration of the audio shall be three
channels as Left, Center, Right (a Left/Right configuration is not acceptable in a theatrical
environment). The audio data shall be formatted in conformance with SMPTE 428-2-2006 D-Cinema
Distribution Master- Audio Characteristics and SMPTE 428-3-2006 D-Cinema Distribution Master
Audio Channel Mapping and Channel Labeling.

The picture must be advertised and exploited during its eligibility run in a manner considered normal
and customary to the industry. The picture need not have been released in the United States.

No type of television or Internet transmission may occur at any time prior to the motion picture’s
theatrical release.

The recording of the original dialogue track as well as the completed picture must be predominantly in
a language or languages other than English. Accurate English subtitles are required.

The submitting country must certify that creative control of the motion picture was largely in the hands
of citizens or residents of that country.

The Academy will make the final determination in all questions of eligibility.
SUBMISSION

Each country shall be invited to submit its best motion picture to the Academy. Selection of that
picture shall be made by one organization, jury or committee that should include artists and/or
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craftspeople from the field of motion pictures. A list of the selection committee members must be
submitted to the Academy no later than August 2, 2010.

Only one picture will be accepted from each country.

The Academy will provide official entry forms to the proper committee in each country so that the
producer of the selected picture can supply full information for that picture.

The official entry forms, together with a cast and credits list, a brief English language synopsis of the
film, a biography and photograph of the director, still photographs, a poster, and an original
newspaper or magazine clipping advertising the picture’s run, must be received in the Academy office
not later than October 1, 2010, 5 p.m. P.T. Other fact sheets also may be sent to further document
the submission.

Prints or Digital Cinema copies should be shipped prepaid for award consideration to arrive at the
Academy no later than October 1, 2010, 5 p.m. P.T.

The print submitted for award consideration must be identical in form with the final version in general
release in the country submitting the motion picture.

Countries whose motion pictures are shortlisted will be required to provide a second English-
language subtitled print of the film to facilitate voting screenings. This second print is due at the
Academy on January 20, 2011.

Prints submitted will be retained by the Academy throughout the voting process.

“Every award shall be conditioned upon the delivery to the Academy of one print or one copy of every
film nominated for final balloting for all Academy Awards. Such print or copy shall be in a format and
of a quality equivalent to the film’s theatrical release; if a film exists in more than one format, then the
version deposited shall be the film print. Such print or copy shall become the property of the
Academy, with the proviso, however, that the Academy shall not use such print or copy for
commercial gain. Such print or copy shall be deposited with the Academy and, subject to matters not
within its control, shall be screened by the Academy for the membership in advance of distribution of
final ballots” (Academy Bylaws, Article VIII, Section 6). The Academy will retain for its archives
one print of every motion picture receiving a nomination for the Foreign Language Film award.
Prints of those films receiving nominations will be returned to the sender at Academy expense.
VOTING

All submissions sent to the Academy will be screened by the Academy’s Foreign Language Film
award Committee(s). After the screenings, the committee(s) will vote by secret ballot to nominate five
foreign language motion pictures for this award.

Final voting for the Foreign Language Film award shall be restricted to active and life Academy
members who have attended Academy screenings, or other exhibition, of all five motion pictures films
nominated for the award.

Viewing Foreign Language Film entries on videocassette or DVD will NOT qualify a member
for voting purposes in this category.

The Academy Statuette (Oscar®) will be awarded to the motion picture and accepted by the director
on behalf of the picture’s creative talents.

V. ADVERTISING / PUBLICITY RESTRICTIONS

Only motion pictures that receive nominations or Academy Awards may refer to their Academy
endorsements in advertising and publicity materials. A motion picture that is selected for inclusion in the



semifinal round competition may not identify itself as an “Academy Award finalist,” “Academy Award
shortlist film” or the like in its individual marketing or publicity.

VI. ELIGIBILITY IN OTHER CATEGORIES

A. Motion pictures submitted for Best Foreign Language Film award consideration may also qualify for
the 83rd Annual Academy Awards in other categories, provided they comply with the rules governing
those categories.

B. In order to qualify for other categories, the motion pictures must be publicly exhibited by means of
35mm or 70mm film or as a Digital Cinema Package for paid admission (previews excluded) in a
commercial motion picture theater in Los Angeles County, for a run of at least seven consecutive
days, beginning between January 1, 2010, and midnight of December 31, 2010.

C. Motion pictures nominated for the Best Foreign Language Film award shall not be eligible for
Academy Awards consideration in any category in any subsequent Awards year. Submitted
pictures not receiving nominations are eligible for Awards consideration in other categories in the
subsequent year, provided the picture begins its seven-day run in Los Angeles County during that
calendar year.



THEACADEMY

FOREIGN LANGUAGE FILM AWARD 83rd ANNUAL ACADEMY AWARDS
OFFICIAL ENTRY FORM 2: DUE OCTOBER 1, 2010
GUIDELINES

The Academy uses the following guidelines to determine a film’s eligibility in the Foreign Language Film
Award category.

A. Citizens or permanent residents of the submitting country should be represented in at least two of
these categories:

*  Producer(s) !
»  Director(s)
*  Writer(s)

and

B. Citizens or permanent residents of the submitting country should be represented in the majority
in these categories:

* Cinematographer

« Editor

»  Art Director or Production Designer (whichever title designates the senior designer)
*  Costume Designer

*  Music Composer

* Sound Mixer

and

C. Citizens or permanent residents of the submitting country should be significantly represented
among the major roles in the cast.

' Only those with full “Producer” credit (as distinct from “Executive Producer,” “Associate Producer” etc.) are entitled to
represent the picture for the purposes of the eligibility requirement. Individuals with producer credit whose contributions
were essentially financial will not be regarded as satisfying the requirement.


wgoldenberg
Typewritten Text

wgoldenberg
Typewritten Text


THEACADEMY
OF MOTION PICTURE ARTS AND SCIENCES

AMPASE

FOREIGN LANGUAGE FILM AWARD
OFFICIAL ENTRY FORM 3

PRODUCER OF THE FILM SHALL COMPLETE THE FOLLOWING:

PLEASE PRINT OR TYPE ALL INFORMATION CLEARLY

83rd ANNUAL ACADEMY AWARDS
DUE OCTOBER 1, 2010

NOTE: ALL INFORMATION SUPPLIED ON YOUR ENTRY FORM IS FINAL. This information will be used for official Nominations and Awards
announcements. Please make certain all people and entities who should be credited are accurately represented on the form. The Academy will not make

changes or corrections.

Country

Film Title

Language(s) spoken, listed in order of prominence

The film print must have English subtitles which accurately convey the sense of the language spoken. We strongly recommend

that subtitles be either yellow or drop-shadowed for readability.

Date of first release in the submitting country *

Number of days run

Name of theater *

City

Production Company

Address

City

Postal Code

Telephone

FAX

E-mail

Year motion picture completed

U.S. Distributor (if any)

Address

Postal Code

City

Telephone

FAX

E-mail

TECHNICAL INFORMATION

Format [J35mm [170mm  [CIDCP

Aspect ratio

Fim [J1.33 [166 0175 [J1.85 [J2.35
Digital [J4x3  [116x9 (widescreen) [IOther

Sound

[OMono  [Dolby A [Dolby SR [IDolby SRD  [IDTS
[JSbDS [Other

Running Time (minutes) Footage

Color O Color [ Black & White

*See Special Rules for the Foreign Language Film award

RETURN PRINT(S) TO
(No P.O. boxes, please)

Name

Address

Address 2

City

State Postal code

Country

Phone Fax

E-mail

(continued on reverse)



Film Title

Has this film been shown on television anywhere? [ Yes 1 No

If Yes, please answer the following:

Date first exhibited on TV Where

Channel or Network

The film’s producer must read the following and sign below.

| have read the attached rules governing Academy Award submission for foreign language films and accept
them. Any violation of the rules may lead to the retraction of any Academy honor the film receives.

| hereby certify that the above information is correct.

| understand that, according to Academy rules, the print of the motion picture submitted to the Academy will be
held until the voting process is completed and then, if not nominated, returned to the filmmaker at Academy
expense.

| understand that if the motion picture is selected for the shortlist for the Foreign Language Film Award, a
second English language print or DCP must be delivered to the Academy by January 20, 2011 and that the
Academy will retain one print for its archives. My permission is hereby given for the Academy to select and
tape-transfer excerpts from the film for broadcast on the Annual Awards presentation, should it choose to do so.

I understand that only films that receive Academy nominations or Awards may refer to their Academy
endorsements in advertising and publicity materials.

Finally, | understand and agree that, in accordance with the Academy's rules, the Academy has the right to
make the final determination in questions of eligibility.

Producer’s Signature:

Signature acknowledges your agreement and compliance with the Foreign Language Film award rules

Print Producer’s Name:

MAILING/SHIPPING ADDRESS

Foreign Language Film Entry

Academy of Motion Picture Arts and Sciences
8949 Wilshire Blvd.

Beverly Hills, CA 90211-1972

USA

CONTACT INFORMATION

Phone: (310) 247-3000, ext. 116 or 190

Fax:

(310) 247-2600

E-mail:  tsvitii@oscars.org
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THEACADEMY

OF MOTION PICTURE ARTS AND SCIENCES

83rd Academy Awards
DIGITAL QUALIFICATION AND SUBMISSION RULES
Informal Notes

Most of the Academy’s Award categories allow for eligibility for award consideration by means of digital presentation,
as outlined in “Rule Two—Eligibility” in the Academy’s “Rules for Distinguished Achievements During 2009".

Here is the language (in bold type) in Rule Two that applies to digital presentation: “All eligible motion pictures, unless
otherwise noted, must be publicly exhibited by means of 35mm or 70mm film, or in a 24- or 48- frame progressive
scan Digital Cinema format with a minimum projector resolution of 2048 by 1080 pixels, source image format
conforming to SMPTE 428-1-2006 D-Cinema—Image Characteristics; image compression (if used)
conforming to ISO/IEC 15444-1 (JPEG 2000), and image and sound file formats suitable for exhibition in
commercial Digital Cinema sites. The audio in a typical Digital Cinema DCP is 5.1 channels of discrete audio
and that is the preferred audio configuration. The minimum for a non-mono configuration of the audio shall
be three channels as Left, Center, Right (a Left/Right configuration is not acceptable in a theatrical
environment). The audio data shall be formatted in conformance with SMPTE 428-2-2006 D-Cinema
Distribution Master- Audio Characteristics and SMPTE 428-3-2006- D-Cinema Distribution Master Audio
Channel Mapping and Channel Labeling.”

What does this mean for filmmakers?

The first thing that you will need is what is now called a Digital Cinema Package, commonly abbreviated as DCP. The
SMPTE and ISO/IEC documents mentioned in the general rule are international standards that define the technical
characteristics of the DCP. As a practical matter, you can rely on specialized digital cinema mastering facilities to
provide you with a DCP that will comply with these standards. Your original image capture can be whatever you want
(film, digital video, CGl, and so on), but ultimately you will need individual, “one per frame” digital image files for the
compression step of the mastering process. Once you choose a mastering facility (see below), you may discuss with
them the most efficient and cost-effective method of conversion for your project. Your finished DCP will be provided
to you on a computer HDD (hard disk drive)—typically a USB drive or a universal CRU drive.

OK. I have a DCP. What next?

For your qualification screenings, as defined in Rule Two and the special rules for the various categories, you will
need to find a commercial theater equipped with a digital cinema projector that meets the requirements outlined in
Rule Two, as well as a digital cinema server that will play the SMPTE DCP you have received from your mastering
facility.

In practice, there are only two types of digital cinema projectors that are acceptable for your qualification screenings.
The first type uses DLP Digital Cinema technology licensed by Texas Instruments to projector manufacturers. Be
sure your cinema has a true DLP Digital Cinema projector, one that has a pixel count of 2048 x 1080, and not one of
the industrial grade DLP projectors that typically have pixel counts of 1920 x 1024 with reduced color and other image
performance characteristics.

The second type of projector is the Sony SXRD Ultra HiRes Cinema “4K” series intended for digital cinema
applications.

There are several companies who manufacture digital cinema servers that meet the applicable SMPTE
specifications, and will play DCPs that are mastered according to these specifications. These companies include (in
alphabetical order) Dolby Laboratories, Doremi, DTS, GDC, Kodak, Qube, QuVis, and XDC. Be sure the server
system in your cinema can play a SMPTE DCP as defined in Rule Two above. If you are not sure, you may confirm
with the manufacturer that the server you plan to use is “compliant” with the applicable SMPTE digital cinema
specifications.

I've heard about encrypted DCPs and KDMs. What do these terms mean for me?

Encrypted DCPs will not be accepted.



I've completed my qualification screenings. What do | need to submit to the Academy?

You will need to submit a copy of your DCP, as supplied to you by your mastering facility. As noted above, this will be
a computer hard drive—typically a USB drive. Please include only one version of one film per hard drive. The
encoding format of your DCP should be JPEG2K/Interop. The image size for 1.85 aspect ratio should be 1998

1080. For a 2.39 aspect ratio, image size should be 2048 x 858. Please specify the Target Color Gamut Data
(TCGD). We prefer X'Y’Z'" Your DCP must be able to be played on a Dolby Showplayer DSP 100.

Where can | find a mastering facility to make my DCP?

Included with these notes is a list of companies in the Los Angeles area who can provide complete DCP mastering
and packaging services. Please note that this is by no means a comprehensive list, and inclusion on this list does not
imply Academy endorsement.

There are DCP mastering facilities worldwide. If you wish to master your project in New York or London, for example,
please ask the companies on the attached list to refer you to an appropriate facility in the city of your choice. The
Academy is not responsible for fixing badly transferred data.

Digital content is fragile. Please ship carefully

Helpful links:  www.dcimovies.com/specification/index.tt2 www.dcinematoday.com

DCP Mastering Facilities
(Los Angeles area)

Deluxe Digital Cinema
5433 Fernwood Avenue
Hollywood, CA 90027

Contact: Sean Romano
Vice President, Operations
323-960-1825

Dolby Laboratories, Inc.
Production Services Group
3601 W. Alameda Avenue
Burbank, CA 91001

Contact: Tim Andrews
Content Operations Manager
818-823-2800

Laser Pacific Media Corporation
809 N. Cahuenga Boulevard
Hollywood, CA 90038

Contact: Donald Lane
Director, Digital Cinema Packaging &
Location Services
Feature Film Division
323-468-4430

Cathy Ziehl

ASR, Digital Cinema
Packaging & Distribution
Feature Film Division
323-468-1536

Modern Videofilm, Inc.
1733 Flower Street
Glendale, CA 91201

Contact: Mark Smirnoff
President of Studio Services
818-840-1700

Qube Cinema, Inc.

4640 Lankershim Blvd Suite 601

North Hollywood, CA 91602

Contact: Eric Bergez
Manager of Sales and Marketing -
Digital Cinema
818-392-8155

Technicolor Digital Cinema
2233 N. Ontario Street
Burbank, CA 91504

Contact: Darren McGovern
Mastering Services
Production Manager
818-260-3700

Nick Mitchell
818-260-6707

Visual Data Media Services
145 West Magnolia Blvd.
Burbank, CA 91502
Contact: Hannah Cash

Director ofBusiness Development-Digital

Cinema
818-434-8434 - Direct
818-558-3363 ext 129


http://www.dcimovies.com/specification/index.tt2�
http://www.dcinematoday.com/�
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